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ñA few green leaves can make such a difference.ò ð Miss Grundy, A Few Green Leaves 

Green l eaves 
The Fourteenth Annual North American Conference of the Barbara Pym Society 

Cambridge, Massachusetts, 16ï18 March 2012 
by Dan and Ann DiPietro 

I  n early February when we began receiving emails from Tom Sopko urging us to get our conference registra-

tions in because the 100 available spots were filling up fast, 

we knew that this was going to be an extraordinary event 

with record attendance ï and we were right! From the Friday 

night gala at the Church of the Advent in Bostonôs Beacon 

Hill to the theatrical spectacle of óMen Only Want One 

Thingô this was indeed an unforgettable weekend. 

The opening event was Fridayôs 

buffet dinner at the Church of the 

Advent. The meal was delicious, 

but even more delicious was 

Tomôs parody óUnsuitable Thingsô 

set to the tune of Rodgers and 

Hammersteinôs óMy Favorite 

Thingsô. The lucky diners enjoyed 

a rousing refrain of: 

 When the sponge falls, 

 When the teaôs weak, 

 When youôre feeling sad, 

 Just reach for a novel by Barbara Pym, 

 And then you wonôt feel so bad! 

 (See page 14 for full text of song.) 

On Saturday morning at 9 am we gathered at the lovely 

Barker Center, part of Harvard Universityôs Graduate 

School of Arts and Sciences. After a quick coffee and plate 

of fruit and pastries, we were off to warm welcomes from 

our fearless leaders: North American Organizer Tom Sopko, 

and Clemence Schultze, Chair of the Barbara Pym Society. 

Clemence and her husband Martin Rush came from the UK 

to join in the festivities. 

Yvonne Cocking, the Societyôs esteemed and beloved 

archivist, also visiting from the UK, presented the opening 

paper ï óJane and Prudence: A Novel of Contrastsô. Yvonne 

had researched the diaries and notebooks of Pym to trace the 

evolution of the novel. As Yvonne has done in the past, she 

had readers present excerpts so we had in effect a spirited 

dramatization. Everyone particularly enjoyed the corre-

spondence from Marks and Spencerôs attorneys complaining 

about the references in Jane and Prudence to the department 

storeôs less than flattering reputation for unfashionable 

clothing. At one point, someone asked if there were an intel-

lectual properties attorney in the audience to give a profes-

sional view but, alas, no one stepped forward. 

The next paper of the morning was Charlotte Silverôs 

óBarbara Pym and the Comedy of Mannersô. Charlotte 

pointed out the stock characters that Pym took and made her 

own. A lively discussion centered on who was the favorite, 

most likeable character: Jane seemed to win on all counts, 

although Charlotte presented a strong case for Prudence. 

Jessie Morrow and Fabian Driver each had a handful of 

fans. 

After a tasty box lunch (wonderful variety: our favorite 

was the mozzarella, pesto and sundried tomato sandwich 

with those lemon poppy seed cookies ï delicious!) we 

watched a very moving video produced by Ellen Miller, the 

beloved founder of the North American Chapter of the Soci-

ety and greatly missed by all of us. 

It included interviews with Hazel 

Holt and Hilary Pym Walton plus 

Barbara Pym herself from a 1977 

BBC production of óTea with Miss 

Pymô. This was a great lead-in to 

Linda McDougallôs film and 

presentation óJane and Prudence 

and Barbara and Hazel: The Wom-

en Friends of Barbara Pym and 

how they Influenced her Workô. Linda had recently inter-

viewed Holt, who in addition to being a longstanding friend 

and confidante of Pymôs is also her literary executor. The 

interview was a touching tribute to their friendship and also 

offered many insights into Pym and her writings. 

Following the film, longtime Society member and New 

York Times columnist Perri Klass treated us to an unusual 

paper that included a collection of slides of period ads for 

alcoholic drinks mentioned in Pymôs novels. Titled, ó ñYou 

Never Know When You May Need Whiskyò: Barbara Pym 

on Drinks and Drinkingô, this paper was the perfect intro-

duction to the next event of the afternoon ï the Drinks Par-

ty! A coterie of bar men and maids were at hand to serve 
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such Pym related drinks as orange and gin (nice and mild), 

pink gin (basically a glass of straight gin with a touch of 

Angostura bitters to give a pink glow ï very, very strong), 

warmish beers, and a nice medium-dry sherry. Platters of 

cheese, crackers and fruit were just the right accompaniment 

and a good ï a very good time ï was had by all. Two hours 

later it was off to dinner where we spent a noisy, compan-

ionable few hours at a nearby pub ï John Harvardôs Brew 

House, in Harvard Square. 

Sunday morning opened with Isabel Stanleyôs witty and 

engaging paper óNot Quite a Trollope Wife: Jane Cleve-

landôs Literary Expectations of Herself as a Clergy Wifeô. 

With many wonderful references to Pymôs favorites, Char-

lotte M. Yonge and Anthony Trollope, Isabel showed us a 

side of Jane we might have overlooked. 

And now we come to the last event of the 2012 confer-

ence: the dramatization entitled óMen Only Want One 

Thingô. Adapted by Tom Sopko, this was a wonderfully 

clever culmination ï Tom cast ten Pymmians in this dra-

matic summary of Jane and Prudence; it is always amazing 

how well Pym plays out on stage. The audience reacted with 

great enthusiasm to the performance, and the conference 

ended with a standing ovation from the audience. 

Jane and Prudence: A Novel of Contrasts 
by Yvonne Cocking 

N  o drafts of Jane and Prudence are included in the 

Bodleian Archive of Barbara Pymôs work, but her 

literary notebooks contain some indication of her thoughts in 

planning this novel. She summarised it thus: óJane and Pru-

dence, friends from Oxford days, may be said to represent 

the married and the unmarried, the country and the town. 

Two contrasting environments are shown ï the country vil-

lage where Janeôs husband is vicar, and that part of London 

where Prudence works at her rather indefinite job.ô Village 

and office provide a variety of characters. 

According to Hazel Holt, óJane Cleveland is a loving cel-

ebration of Irena Pym (with academic overtones)ô, and 

óPrudence with her predilection for unsatisfactory love af-

fairs is only a slightly distorted mirror image of Barbara 

herselfô. 

Her first notebook entry reads: óNext Novel ï a small 

country town ï perhaps the chief character a nice vicarôs 

wife. Is literary, but no time for that nowô. Of the villagers, 

Fabian Driver is a óGordonish characterô. Gordon [Glover] 

was Barbaraôs real-life lover in Bristol in the early 1940s, an 

extremely charming but fickle man who caused Barbara 

much heartache. óFabianôs wife, to whom he had been con-

sistently unfaithful, died. Now that he has lost her there 

seems to be no point in being unfaithful.ô 

 

The minor characters, Mr Mortlake, piano tuner, and Mr 

Whiting, members of the PCC, and Mrs Glaze, who ódoesô 

for the Clevelands, are introduced. Far more important are 

Miss Doggett and Miss Morrow, who are among the main 

characters in Crampton Hodnet, written in 1938ï9, but 

which Barbara decided after the war was dated and un-

publishable. Rather than waste her work, she considered that 

these two ladies would fit well into the country aspect of 

J&P. They appear to be about the same age in both novels, 

and Miss Doggett is still dressed in purple with gold neck 

chains, but it is interesting to see the changes made to their 

personalities. In CH Miss Doggett is more dictatorial, and 

Tom Sopko 

Clemence Schultze 

The full text of many of the Conference Papers summa-

rized in this edition of Green Leaves can be found on the 

Barbara Pym Society website (www.barbara-pym.org). 

Click the Pym Conference Monographs link at the left of 

the Welcome page. 
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Thank you to Sherrie Saint John  

for all conference photos. 

very dismissive of her companionôs appearance and opin-

ions. In J&P she seems to have mellowed a little and to be 

less inclined to browbeat Jessie. Miss Morrow has devel-

oped from the put-upon employee of CH, grateful for a com-

fortable home in exchange for a menial job, to a more 

scheming and self seeking woman, rather more inclined to 

speak her mind. 

Another important character from CH also appears in a 

minor role in J&P ï Barbara Bird. Barbara has aged more 

quickly than Misses Doggett and Morrow. In CH she was a 

dewy-eyed undergraduate romantically in love with her tu-

tor; ten or so years on, her abortive elopement with Francis 

Cleveland appears to have driven romance, and the meta-

physical poets, from her life, to be replaced by heavy smok-

ing, and seventeen published novels.  

Of the London characters: óThe clergymanôs wife has an 

old college friend, Prudence, who works in London. She is 

in love with her boss [Dr. Grampian]ô. In the office there is 

one other man, and two female clerks.  

On 18 February 1953 Barbara wrote to Daniel George, at 

publisher Jonathan Cape: óTomorrow I shall be posting the 

manuscript of my novel Jane and Prudence to you é it has 

not turned out quite as I had hoped. I had wanted the con-

trasting lives of Jane and Prudence, in town and country, to 

stand out more éô 

Shortly after publication in September, Barbara received 

a letter from retail chain Marks and Spencer, who took ex-

ception to a passage in chapter 13, which they thought de-

rogatory of the quality of their merchandise, and asked Cape 

to ensure that this reference was cut out. Cape agreed to alter 

the passage in future printings. 

Barbaraôs friends congratulated her. One thought it was 

her best book so far, another that it was better than Excellent 

Women, and a third wrote: óthrough your novels I have ex-

perienced a joy only comparable with that which came to me 

at the age of 14 or so when I first ñdiscoveredò Jane Aus-

tenô. Robert Liddell found it óso witty, kind and sharpô, but 

Barbara felt óbruisedô that the Americans and Continentals 

did not like it. Newspaper reviews were mixed, but Lord 

David Cecil told her: óYou have so much sense of reality 

and é comedy, and the people in your books are living, 

credible and likeableô.  

Several times in her notes and diary, Barbara expressed 

dissatisfaction with this novel. She felt she had not empha-

sised the contrasts as clearly as she wished. She thought it 

was óill-fated, what with the M & S business, and it wasnôt 

really very good anywayô.  

Yvonne Cocking is a founding member of the Barbara 

Pym Society, was formerly its secretary and now serves as 

its archivist and historian. A retired librarian, she worked 

for more than two years in the early 1960s at the Interna-

tional African Institute in London, where she made the ac-

quaintance of Barbara Pym and Hazel Holt. She lives in 

Oxfordshire and spends countless hours sifting through the 

richness of the Pym archives at the Bodleian library. 

Barbara Pym and the Comedy of Manners 
by Charlotte Silver 

T  his paper examines, from a writerly point of view, how Barbara Pym writes about various social 

occasions ï her deft handling of group set-pieces: failed 

dinner parties and trying parish teas, dreary lunch dates, and 

so on.  

Starting with a close reading of a barbed scene between 

Leonora and Liz in The Sweet Dove Died, one can see the 

key elements of the Pym style: the quiet confidence of the 

narration, the ease and elegance of the prose, the eye for the 

tiniest and most telling of details, and delicate strokes of 

graveyard humor. Itôs possible to think of Prudence and Jane 

as the forerunners of Leonora and Liz. Might not Prudence 

with her Regency furniture and her scandalous habit of 

entertaining gentlemen after hours in her red velvet   

dressing-gown have turned, someday, into Leonora, with her 

love of Victorian objects and sentimental habit of recalling 

past admirers? And might not Jane, reeling from a messy 

1970s-style divorce from Nicholas, have turned into a 

version of poor, disheveled Liz? 

But Jane and Prudence is, on the whole, a more warm-

hearted book than The Sweet Dove Died, and its two 

heroines have genuine affection for one another. Still, Pym 

uses what we have come to think of as her óanthropological 

techniqueô to devastating comic effect. It helps that Jane and 

Prudence is narrated in the third person. The whole book 

has this generous, ensemble quality: everybody is observing 

everybody else, and thatôs what makes it particularly 

hilarious. 

Consider such scenes as the one in which Marilyn and 

Gloria wonder if óMiss Bates has any love lifeô, coming to 

the conclusion that óany feeling one might have for [Dr. 

Grampian] ï and in the office too ï could hardly be counted 

as love lifeô. Or when Flora despairs of the state of her 

motherôs housekeeping. (Young women in Pym are so 

pompous. One cannot wait to see them grown up and have a 

few hard knocks themselves.) And when Jane despairs of 

Floraôs unprepossessing beau, Paul. Not to mention the 

deliciously cynical love scenes between Prudence and 

Fabian Driver.  

Fabian Driver is one of Pymôs most splendid comic 

creations. Writing about him in the third person helps. How 
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swiftly Pym topples him off his mighty throne! Prudenceôs 

latest conquest in her long line of óunsatisfactory love 

affairsô that she óhad got into the way of preferring é to 

any othersô is no romantic hero, no Mr Darcy or Captain 

Wentworth. For a contrasting óromanceô, think of Wilmet 

Forsyth, recounting her crush on Piers Longridge in the 

first person. The reader is allowed to see Piers through 

Wilmetôs more romantic gaze and feel much more gently 

toward him than the callous Fabian, dismissed by Flora, in 

a memorable phrase, as being óused up, Byronicô. 

Additionally, Pymôs pitch-perfect ear for adverbs 

enhances much of the comedy. Her adverbs are stylish and 

inevitably somehow right, especially when remarking on 

the style of a characterôs tone of voice. Think of the line 

from No Fond Return of Love: ó ñIs he married?ò asked 

Dulcie stoutly.ô Youôd have to be tone-deaf to make the 

case that that line would be as funny without the word 

óstoutlyô. 

For other comic scenes of social life, one can look to 

Leonoraôs dismal country weekend in The Sweet Dove 

Died, in which the bed is unmade and she comes down 

with a migraine; Penelope Grandisonôs split silver lam® 

cocktail dress at Rupert Stonebirdôs dinner party in An 

Unsuitable Attachment; as well as one of the most 

technically accomplished social set-pieces Pym ever wrote, 

Dulcieôs not entirely successful dinner party in No Fond 

Return of Love. It is so nimble, the way she shifts point of 

view, from Dulcie to Viola to Aylwin to Maurice to Laurel 

to Miss Lord, the cook. Marvelous stuff; everybody ought 

to read it. This scene, like so many others, shows off 

Barbara Pym at her absolute best: dark, knowing, bitter yet 

generous in her feel for humanity. 

Charlotte Silver is the author of Charlotte au Chocolat: 

Memories of a Restaurant Girlhood, just out from 

Riverhead. Her second book, a young adult novel called 

The Chaperone, will be published by Roaring Brook Press. 

She attended Bennington College and studied writing at 

The Bread Loaf Writersô Conference, and has been 

published in The New York Times. She is working on her 

third book, a black comedy currently entitled Bennington 

Girls Are Easy, on which the voice of Barbara Pym is, she 

hopes, a distinct influence. She lives in New York City. 

 

 

 

Jane and Prudence and Barbara and Hazel:  

The Women Friends of Barbara Pym and 

How they Influenced her Work 
by Linda McDougall 

M  ost women who live without men in 2012 do so by choice. Barbara Pymôs generation was strongly 

affected by two world wars and a shortage of men. When I 

was a child, women of Barbaraôs generation who lived 

alone or with other women were assumed to have lost the 

great loves of their lives in a war, or to be lesbians. We 

didnôt use that word of course, and we didnôt say ógayô 

either. Today millions of women live alone or with other 

women, without anyone blinking an eye. When Barbara 

was writing her novels the world really was a very different 

place. 

Barbara herself was clearly heterosexual. Her father was a 

key part of her happy family in her childhood. No lover of 

hers, or potential husband, was killed in a war. Barbara 

certainly lost lovers, but there had been definite possibilities 

of marriage. Yet she remained single all her life. Did she 

make the mistake all smart girls feared in their youth, and 

put men off because of her scholarship? Or was it her oddly 

over-enthusiastic behaviour which turned men away?  

In Barbaraôs diary of 25 January 1933 we read: This diary 

seems to be turning into the Saga of Lorenzo. In P. Simpson 

he sat next but one to me ï so that I was able to observe him. 

He has beautiful hands ï rather too beautiful but eminently 

the right thing for him. He has twinkling (but not pleasantly 

twinkling) hazel brown eyes, like a duckôs I think. And what 

a mouth. He is able to curl it in the most fascinatingly 

repulsive sneering smile.  

Then, on 11 February: Lorenzo was at the Christchurch 

play. So was I.  

And two days later: I love Lorenzo. I mean love in my 

peculiar way. And I had thought I was getting over it. 

Lorenzo was of course Henry Harvey. Barbara followed 

him and watched him all over Oxford. He gave in, becoming 

an on-and-off lover and friend for the rest of their lives. 

Barbara enjoyed following people and finding out about 

them. (Some of Barbaraôs obsessive tracking of men she 

fancied would probably be called stalking today.) Characters 

in her books did this too. Wilmet Forsyth thought nothing of 

spending an evening travelling across London to see where 

someone lived.  

Pym was writing at a time when securing a relationship 

with a man was most heterosexual womenôs top priority. 

Women soon learned which parts of their single sisterhood 

needed to be packed away if they were going to get a man. 

Close women friends often found themselves abandoned 

when prospective husbands appeared. In our youth, and 

when Barbara Pym was writing, getting a man and then 

caring for his needs dominated most womenôs lives. 

Why was Barbara the way she was with men? Could 

Henry Harvey really have been such a catch? Did she have 

no womanly wiles at all? Here was a woman who had set 

out wanting a life full of sex and romance. Reality never 

matched up to what was going on inside her head ï so she 

completed her affairs and buffed up her relationships on her 

typewriter. They then became the novels we love so much.  
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  But what of the love life of the real Barbara Pym? Did it 

really begin and end with Henry? I put this question to 

Hazel Holt when I interviewed her: 

Hazel Holt:  Thereôs an entry in one of her notebooks and 

I think it was óJock came home unexpectedly and found 

Henry and me with nothing on reading Shakespeareô or 

something like that. 

Linda McDougall: Was he really so attractive? 

Hazel: Well, he was just absolutely fascinating. Very 

attractive. Very intelligent. Everybodyôs ideal really, I 

suppose. To the end of his days people fell for Henry 

Harvey, including me, I think, probably in a way. I could 

certainly see the attraction. He was small and dark and had 

regular features and a very good voice, which is always very 

important, but it was his mind and intellect and wit. 

Linda: How did he treat women? 

Hazel: Oh, not very well. He was very self-centred, he 

accepted homage as his right. She never forgot him. She 

used him frequently in her books, as we know. 

Linda: Do you think because she didnôt marry him she 

didnôt want to marry anybody else, or do you think there 

werenôt any other possibilities later on? 

Hazel: Well there were other people, certainly, but they 

usually married other people 

Linda: Why do you think that was? 

Hazel: I donôt know really. I really donôt know that. I 

think perhaps they were just not interested enough é in 

Barbara as she was in them.  

I think Barbara Pym was disadvantaged by living at a 

time when ógetting a manô regulated most womenôs lives. 

Barbara wanted so much more than any ordinary man 

seemed able to give her. To me as a modern woman Henry 

Harvey sounds just ghastly. Opinionated, self-centred. I 

have known too many men like that in my working life. 

Barbara Pym gave us such a precious gift when her real-life 

romances failed her and she crafted them into her novels. 

I wish I had known Miss Pym. Her early death meant that 

she missed out on great changes in society which would 

have fascinated her and provided us with more of her 

delightful observations of English life. 

Linda McDougall is a British television producer and 

writer. She worked as a producer/director for both Granada 

Televisionôs World in Action and Thames Televisionôs This 

Week and TV Eye for two decades, twice winning the Royal 

Television Society Award for best documentary. Since 1990 

she has been managing director of McDougall Craig North, 

making documentaries and current affairs programmes for 

BBC, ITV, and Channel 4. In the midï1980s Linda and her 

family moved their London home to 19 Brooksville Avenue, 

NW6. Just across the road on No. 40 was a plaque, 

óBarbara Pym, novelist, lived hereô. Linda shares Barbaraôs 

vigorous curiosity, so she did some research, bought Jane 

and Prudence, and was delighted.  For the last year she has 

been travelling to Somerset to visit Hazel Holt and her cat 

Flip, and to talk with Hazel about her memories of Barbara. 

 

 

 

óYou Never Know When You May Need Whiskyô:  

Barbara Pym on Drinks and Drinking 

by Perri Klass 

D  rink one needs, but luckily I donôt like whisky and am just a small steady drinker of wine and sherry with the 

occasional ginô, wrote Barbara Pym to Philip Larkin in 

1978. The specificity with which she defined her own 

preferences speaks to the attention she paid to her 

characters; as a writer who chose every word, she served out 

her fictional alcoholic beverages with great care and 

attention to details of class, gender, sophistication, social 

situation, and above all, personality, all enacted through 

electing, or offering, or accepting ï or declining ï a drink. 

Sherry: This is the gateway tipple in these novels, the 

alcoholic beverage provided and poured by those who do 

not usually indulge. Jane calls to Prudence to help open a 

bottle of sherry. óPrudence ran downstairs with a lighter 

heart. It was good sherry, too, the kind one would hardly 

have expected Jane to buy.ô Sherry is a highly social 

accessory, offered or not offered according to protocol, 

drunk on occasions with well-defined rules and practices. 

Ladies together may drink sherry, as Allegra and Mildred 

do before their lunch together in Excellent Women. A 

gentlewoman may offer sherry: itôs what Ianthe gives 

Mervyn, John, Rupert, and Penelope when she invites them 

to see her house, and she apologizes, óIôm afraid sherry is all 

I haveô. But Esther Clovis, never very ladylike, doesnôt like 

 

Hazel Holt and Flip 
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sherry and instead drinks gin with Professor Fairfax before 

luncheon. 

Wine: The drinking and choosing of wine often raises 

issues of male pretension and foolishness. Aylwin lists his 

recreations in Whoôs Who as óconversation and wineô, and 

Dulcie, reading this, experiences óa slight feeling of 

distaste é what an affectation!ô When fussy, pigeon-

loving William Caldicote pours the wine at luncheon and 

apologizes for its lack of pretension, Mildred compares it 

to herself. She is swept up by the romance of the name 

Nuits St Georges, but William then refills his glass but not 

hers. At another dinner, she has to watch Rocky and 

Everard arguing over the wine list: óThey were nearly as 

fussy as William, though in a different way, and I began to 

think that it would really be much easier if we just had 

water, though I lacked the courage to suggest it.ô 

Cocktails: At Rupert Stonebirdôs dinner party, cocktails 

are offered as an alternative to sherry: ó ñAh, Penelope é I 

expect youôre ready for a drink. Will you risk my dry 

Martini or would you rather stick to sherry?ò The idea of 

sticking to sherry sounded so very safe and dull that 

Penelope naturally chose the Martini.ô In doing so, she is 

declaring herself; the adventurousness that takes her to the 

Martini is connected to her eagerness to change her life and 

venture forth into romantic love. 

Cocktails tend to represent individual choice, self-

indulgence, pleasure, and a certain sophistication. 

Prudence, when alone, does not drink sherry like Ianthe, 

but instead pours herself a gin and French before supper, 

and when she is abandoned by Fabian she feels she needs a 

good solitary lunch, complete with cocktail: óA dry Martini 

and then a little smoked salmon; she felt she could manage 

that.ô 

Gin: In the novels, gin is generally bought by and 

served to men. Aylwin Forbes hides a bottle of gin in his 

cupboard at the conference center, and when Dulcie gives 

her dinner party, she provides gin for the gentlemen, and 

greets Maurice with,  ó ñAh, Maurice, have some gin!ò ô 

Maurice then helps himself órather generouslyô, and 

Aylwin, coming into the room, thinks, óHe likes his ginô 

and then, ófeeling all eyes upon himô, pours himself óa 

rather smaller gin than Maurice had given himselfô. 

But then there is the great exception, when Viola 

persuades Dulcie to buy a half-bottle of gin to drink in 

their bedroom at the hotel with the óbright Christian 

atmosphereô. In the liquor store, Dulcie humiliates Viola 

by asking for a corkscrew. But they do successfully buy 

the gin ï and thus Dulcie steps perhaps a little further over 

the line toward Aylwin, who was introduced drinking gin 

alone in his room. 

Whisky: Many of the gentlewomen in Barbara Pymôs 

novels are either afraid of whisky or treat it only as a 

pharmaceutical. When Harriet and Belinda give their 

dinner party in Some Tame Gazelle, Harriet worried that 

Mr Mold would be used to living in style, and would 

surely expect whisky or gin. ó ñBut we have a very good 

sherry,ò said Belinda. ñI am sure that is quite correct, and 

there will be the hock and afterwards port.ò ô To Belinda 

whisky was something one took for a cold with hot milk or 

lemon. It was not at all suitable for a Sunday evening 

supper party at which there were to be clergymen and ladies 

present. 

Interestingly, when Jessie Morrow makes her move on 

Fabian, he asks her, ó ñWhat would you like now, a cup of 

tea or a hot drink of some kind?ò Jessie said nothing, but her 

eyes were fixed on the amber-coloured liquid on the little 

table. ñWould you like whisky?ò Fabianôs eyes lighted up 

and he fetched another glass.ô Here the whisky signifies 

Jessie staking her claim to be a person, a romantic and 

sexual being, a figure in Fabianôs life, a person with likes 

and dislikes ï and a contract is made and sealed as they 

drink whisky together. 

Drinks and drinking have varied social and emotional 

uses in the novels, as they did in fact in Barbara Pymôs own 

life. In her notebooks and letters, she wrote of the pleasures 

of cocktails: óWent out to dinner at the George with Harry, 

and had the loveliest cocktail Iôve ever had ï a sidecar, very 

iced. Also hock and good food.ô (25 November 1933). And 

she worried over what her characters would drink: óHow 

would [Dulcie] eat when alone? Half a lobster and a glass of 

Chablis at Scottôs ï or baked beans on toast and Coca Cola 

in the Kenbar at Barkers?ô (8 April 1958). In a letter she 

encouraged Philip Larkin to have óa good lunchtime drink. 

We are about to have one ï poor Hilary has a bad cold so 

hers will be whisky ï mine sherry.ô (21 February 1977).  

And finally, when she came out of the wilderness, she knew 

how to celebrate, and she wrote, again to Larkin, óDear 

Philip, Thank you so much for your champagne-jumble 

letter.  Isnôt it splendid the way good news, when youôre 

older, sends one to the drink of some kind ï even if not M. 

et Ch. at least a glass of something extra!ô (4 March 1977). 

Perri Klass MD is a professor of journalism and 

pediatrics at New York University, where she is also 

director of the Arthur L. Carter Journalism Institute. She 

has served as chair of the executive board of PEN New 

England. She is currently national medical director of 

Reach Out and Read, a national program that promotes 

childhood literacy. She has published six books of non-

fiction (most recently Treatment Kind and Fair: Letters to a 

Young Doctor), four novels (most recently The Mercy Rule), 

and two collections of short stories. She writes the monthly 

ó18 and Underô column in the New York Times Science 

Section, and a regular column for Knitterôs Magazine.  She 

first discovered Barbara Pym thanks to the Lion Bookshop 

in Rome, not at all far from Babingtonôs Tea Room. 
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  Not Quite a Trollope Wife: 

Jane Clevelandôs Literary Expectations of  

Herself as a Clergy Wife 
by Isabel B. Stanley 

J  ane Clevelandôs vision of her future as a clergymanôs wife when she was a starry-eyed, newly-engaged 

young woman owed more to the novels of Anthony 

Trollope, Charlotte M Yonge, and Jane Austen, as well as 

the many English poets who wrote of love and romance, 

than to a realistic view of the likely role of a modern clergy 

spouse. Jane is not modern, but is she really like her would-

be models? 

Anthony Trollopeôs Barsetshire characters such as 

Eleanor Harding Bold Arabin bear slight resemblances to 

Jane, but Jane does not possess the long-suffering qualities 

of Mrs Josiah Crawley or Mrs Quiverful, impecunious 

mother of twelve. Equally, she lacks the determination of 

the bishopôs wife Mrs Proudie, and the flair and doubtful 

morals of Signora Madeline Vesey-Neroni, nata Stanhope. 

Jane is a would-be matchmaker on behalf of her friend 

Prudence, just as the Signora matchmakes on behalf of 

Eleanor, but Jane is notably less successful in her efforts.  

Turning to Charlotte M Yongeôs The Daisy Chain, one 

again finds no direct parallels, although Barbara Pym herself 

read the book and other works by Yonge with pleasure 

throughout her life. Certainly Jane Cleveland is not forced to 

make the sacrifices that the women in The Daisy Chain must 

enact on behalf of family members, especially the males. 

Jane Clevelandôs matchmaking efforts can also be 

compared to those of Jane Austenôs Emma in her novel of 

the same name. Jane even compares herself to Emma, but 

she is not much like the Austen heroine in temperament and 

circumstance, although both of them lack insight and are 

unsuccessful in their matchmaking. 

Although Jane often identifies with fictional characters, 

her real literary love is poetry, especially seventeenth-

century poetry ï and most especially the work of obscure 

poets. Under her special care is the poet John Cleveland, a 

remote ancestor of her husband Nicholas. Barbara Pym 

makes good use of some recondite lines from Cleveland to 

comic effect, as well as bits and chunks from better-known 

poets. In the course of the novel Jane alludes to John Donne 

and Andrew Marvell four times each, John Milton and John 

Keats twice each, as well as William Wordsworth, George 

Herbert, Oscar Wilde, Matthew Arnold and John Betjeman. 

However, more obscure poets are very prominent as well. 

Barbara Pym was clearly conversant with many poets 

unlikely to have been taught at St Hildaôs, her Oxford 

college.  

When Jane is not reciting poetry and bits from Victorian 

novels in her head, she is recalling hymns and popular 

songs. Daughter Flora, who appears on the surface more 

practical than Jane, seems, like her mother, to dwell in 

poetic realms some of the time. Prudence, Janeôs friend, is 

steeped in the Victorian poet Coventry Patmore ï surely not 

the choice of a mature critical mind.  

Yes, Janeôs daughter and friend are afflicted with the 

poetry disease common, as Jane notes, to all students of 

English literature, but she herself has a particularly acute 

case of the malady. Her mind is almost never on things at 

hand but is constantly fixed on quotations from poems; 

some of these quotations are apt to the situation, but many 

are not, as she herself has the presence to observe.  

No, Janeôs life as a clergy wife cannot be found in novels, 

for her mind is always trailing clouds of poetry, as she 

óblunder[s] along in that state of life unto which it [has 

pleased] God to call [her]ô. She regrets not having been a 

heroic figure from the pages of a novel, but is realistic 

enough to see herself as a well-intentioned woman muddling 

along with a jumble saleôs worth of poetry tumbling around 

in her head. Happily, Barbara Pymôs many readers love Jane 

Cleveland just as she is. 

Isabel B. Stanley is Professor Emerita in the Department 

of English at East Tennessee State University. Her 

dissertation topic was óThe Anglican Clergy in the Novels of 

Barbara Pymô and her knowledge of Pym and her works is 

broad. She has spoken at many previous Pym conferences in 

the US and the UK and has published widely on diverse 

subjects including fantasy literature, the short story, Jane 

Austen, and Barbara Pym.  She first discovered Barbara 

Pym while browsing in her local library in the late 1970s 

 

óDo you reside in Barchester, Dr Grantley?ô Mrs Proudie 

speaking to Archdeacon Grantley at their first meeting.    

Engraving by John Steeple Davis, published by Gebbie & 

Co., Philadelphia, 1900 (detail). 


